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LOGLINE 

An FBI financial wizard working undercover as a rookie trader with a colossal Hong 
Kong trading company, discovers his bosses may be working insider trading games. 
But when his true identity is revealed, the real players go deeper than he thinks. 

SYNOPSIS 

The screenplay starts off with in a dark room of computers where we meet Zeke Fabian, 
who watches a small red dot on a map and is about to set in motions something 
mysterious.  We then move to Jordan Hunter, who is our main character, and his 
girlfriend Nina, as he wakes up very early and heads out for his daily exercise regimen, 
of running and rowing, and listening to daily financial reports and podcasts on his 
iPhone throughout Hong Kong, where our story takes place.  And then his iPhone 
suddenly goes dead. 



This has been caused by a major hack of Apple and iTunes, plundering the stock of 
Apple and affecting most of the world that use the product.    As we move into 
Jordan’s place of work, we meet a high up: Alexis Moore, A BIG CHEESE BOSS 
TRADER.  She is very intense, and she barks orders with power.  She and another boss 
Roger, talk about Jordan and how he is new, but a hot shot and making them millions 
very quickly.  As we see Jordan doing things in the computers he shouldn’t, Nina sees 
him on another analyst, Brian’s computer and she gives him trouble, as we see she is 
actually Jordan’s boss. 

Alexis is at dinner with a man named Rohrbach, who she wants to be on the board of, 
and she talks big and proud and cocky.  He doesn’t like her though and doesn’t want to 
work with her, which worries her as it is part of her big plans.  As he excuses himself, 
Mr. Han walks up, and this man is clearly the biggest player in her factory of plans, and 
he tells her the time table needs to be sped up and he expects her to deliver on what 
she promised, as $360 million was just not enough from the first effort and he wants 
more.  Alexis goes home to her little girl who is smart and sassy and clearly all she 
really cares about. 

Out at the bar, Jordan and Nina talk about work and things, and Jordan hints that he 
thinks she would be better off doing another job and he found a good line for her.  But 
she is offended and is doing well and has worked too hard to just let it go.  As Jordan 
goes to get drinks, a man named Yao comes up and gives him his card and tells Jordan 
that when he wants to talk, he is ready to listen, and he reveals he is with the Hong 
Kong securities division.  Jordan is worried. 

We then watch Jordan as he meets clandestinely with a man named Bruce Brennan, 
who is revealed as his handler and Jordan is in fact working for the FBI, undercover,  
trying to nail Alexis for all of her covert wrongdoings.  Soon after Bruce is assassinated, 
and left with proof that Jordan was the killer, framing Jordan for the murder. 

Back at the office, Jordan is being congratulated by Roger for doing so well and 
making them so much money, when the police show up to take Jordan in for 
questioning as the gun that was used to kill Bruce was in Jordan’s apartment.  Alexis 
said she will send lawyers, and as he is about to be placed into the car, Jordan gets 
away and escapes and a foot chase that turns into a car chase ensues.  They race and 



chase across Hong Kong until Yao appears and saves Jordan just as he is about out of 
room.  As Alexis and Roger hear of Jordan’s escape and it has hit the news, Yao tells 
Jordan that they are watching this major hedge fund trading group, with Alexis and 
Roger at the top, and in order for Jordan to be free of these charges, which they 
probably set up, he needs to help Yao.  The plan is to have Jordan get back into the 
building and download data through a special security card that will pull data from their 
main computer and server.  Jordan agrees, as his FBI job kicks into high gear. 

Nina and others are questioned, and when she returns home she finds Jordan there.  
She is quite upset and wants answers, he has none for her.  They make love and he 
takes her key card for work and she is happy to help him.  Jordan breaks into the 
building at work and gets to the server room where he begins the data transfer.  As 
files fly he sees the name Zeke Fabian embedded deeply and before he can look 
further he is hit from behind and knocked out. 

Jordan wakes to find himself subdued by Roger.  He is beaten and questioned and 
when they are about to kill him he says they can’t kill an FBI agent and the truth is out.  
This stops Roger and then the other players are revealed behind the two way mirror 
and Jordan meets Alexis and Zeke Fabian, who tell him they are part of a deep cover 
NSA team in charge of taking down cyber terrorists and money laundering through 
trade manipulation.  Jordan agrees to help them with whatever they are doing and 
then he is shutting them down. 

As Jordan heads back into work mode, he punches out Roger for payback and they 
sort of make-up.  Alexis then explains to Jordan how she made some bad decisions 9 
years before, and Zeke pulled her in to this unit to help her make up for it.  Jordan 
finds Nina and explains to her what he is and what is happening with him but she wants 
to hear none of it and tells him she hates him.  Meanwhile, Alexis is met by Mr. Han 
and he threatens her, tells her she needs to make the next move immediately and do 
what she promised or she will quickly be ended. 

Jordan is brought up to speed on Han and he finds out the man’s next move is to have 
Alexis and her group shut down the Northeast Power Grid so they can manipulate 
stocks and make money while it’s down.  They need help, not enough man power and 
Jordan suggests they bring in Brian to help.  Jordan can feel a fall coming and he calls 



his parents and tells them to leave town until he can tell them things are safe.  Nina 
comes in to help and ignores Jordan, and finds the real target of the attack, which is a 
seaport substation with nuclear power. 

As they try to find out what to do, Han arrives with an army and kills a few people, 
including Roger, and takes over the entire floor and he and his group of hackers set up 
and begin working to hack in to all systems.  Jordan manages to hide, and sends Nina 
and Brian out as hostages so they can stay as safe as possible while he tries to figure 
out exactly what he can get done from the inside.  But as he tries to figure things out, 
the hackers get in and set their plan in motion and the nuclear substation begins 
shutting down, putting the rods at risk of melting down.   

Out in the office, Nina tells Alexis what is happening and the nuclear disaster Han and 
his men are planning.  Han puts Alexis at gunpoint and she gives Han the password so 
he can transfer out 2 billion from a New York bank.  Han seems to have everything he 
needs moving perfectly.  And then the power down happens, the entire east coast 
goes black, the substation is taken over, the rods being attacked, put under heat, the 
cooling doors locked, disaster is imminent. 

Jordan makes his play and takes out a sentry, killing him while Brian watches it happen, 
in shock.  The reactor is in trouble and the authorities plan to blow the doors that will 
let the ocean water in to cool the rods to prevent a meltdown.  Jordan manages to 
make his way through the offices and find Alexis’ desk and sat phone, starting a call to 
Yao as he is the only one he can think of to help.  And when he does, the other sentries 
arrive and detain him, but he manages to tell Yao where they are and that they are in 
trouble.   

Jordan is in trouble, beaten to near death, he attacks back and almost kills a sentry, 
then tosses him out a window but is saved by his arm being cuffed to a wall bar.  And 
then Chinese SWAT arrives and a masked man who takes down everyone, including 
Han.  And he is revealed as Yao himself, who is really a General for China.  He has 
known what was happening all along and just needed his chance to take down Han. 

Jordan is okay, as are Nina and Brian and Alexis.  But Zeke, the brains behind the dark 
cover NSA set up is not, has General Yao take him in under his protection and Jordan 



has the entire thing shut down, as he flies back to the states, with Nina on his arm.  
And we are done. 

COMMENTS 

Thanks for submitting this fast paced and intelligent thriller to us.  You have created 
something here that is fun, exciting, challenging, and fast and easy to get through.  It is 
a thriller that keeps us intrigued and interested, and we never quite know who is what 
they seem to be pretending to be, or something completely different.  You have a 
strong grasp on screenplay structure and your style is one of ease and lends well to the 
action writing on the page.   

You have some very strong action scenes and they all tend to move quite quickly and 
visually, making them come alive to us on the page in a way that we felt like we were 
right there running with Jordan.  It is an exciting story and it flows well on the page and 
there are some nice reveals right from the get go and you never seem to stop revealing 
the true nature of characters as the script moves along.  And this keeps us on our toes 
and always wondering who is really the bad guy, who is pulling the strings, who is 
actually who they say they are.  The script is quite effective in that sense, and it keeps 
us engaged right to the end. 

Overall, the script is strong.  It has nuance and style and it tells a very current story.  It 
does what Edge of Tomorrow did, in the way it took something that was very 
complicated and made it quite easy to understand.  With this said, there are a handful 
of things that stood out in the script as perhaps needing a deeper look when it comes 
to the finer things.  Your story is well crafted and all of the points intersect in smart 
ways and the overall fulfillment works out to be fine.  And at a total of story being 88 
pages, the script can definitely be opened up to explain things in a deeper way, shed 
light on others, and broaden character so it has more than just thrills and colorful 
explanation. 

The main thing that stood out to me as odd in the script is that it feels like we enter the 
story a little too late.  We enter the world of Jordan so far in, that we don’t really get a 
chance to get to know who he is or what makes him tick.  We start off running, and 



don’t ever get to see Jordan and Nina together even, except for two very short 
moments, neither of which really sheds any light on the fact their relationship is deep 
enough to really mean anything when push comes to shove.   

We don’t get enough time to build Jordan up as to who he is before the FBI angle is 
revealed, so there is not as much shock factor involved in it as there could be.  It feels 
like you have chosen to concentrate and focus on the big crash to be in the sharpest 
focus and have everything else fall in to place around it.  But if feels like that may be 
the wrong choice, as the characters suffer because of it -- and not just Jordan as the 
hero, but even Roger and Alexis.   

Roger could be a carbon copy of any suit in this story.  And Alexis is tried to be seen 
with some sort of humanity in a couple short scenes with her daughter, but it is so short 
and on the surface that it tends to get lost and we don’t really get any sort of 
emotional tie to her.  She is just a shark and we don’t care if she lives or dies.  The 
scenes with her daughter don’t even need to be shown as they carry no weight and we 
wonder why we are being shown any of it in the first place.   

If you are trying to make us feel for her more, or worry for her child, than you need to 
give us more time there, as with Roger and Jordan and Nina as well.  One rule to 
always keep in mind when writing and genre of script, if you want it to really stand out, 
is that you can never have too much character.  You can have too much story, but never 
too much character. 

When it comes to Jordan, we see his is focused, driven, and knows his stuff.  He is 
structured and good at what he does.  He is a rookie star and making them money and 
then POOF he is really an FBI agent.  And then he is framed and on the run and caught 
and brought into the fold with the NSA team.  This all happens so quickly, that as a 
character, we don’t see any dimension in him.  We see trickles of it as he tries to get 
close to Nina, tries to warn his parents etc.  But that just isn’t enough to make him 
much deeper than one dimension.  I don’t know anything about this guy.  And in a 
story as layered and complicated as this one, it is important for the audience to know 
this man more.   



Look at something like Jack Ryan: Shadow Recruit.  That screenplay is filled with the 
action and thrills and tech, but it also dripping in character and relationship and the 
stakes of having all of that when you are deeply covered in horrible objectives and 
maniacs.  And that seems to be what is missing in your script. 

The thing is, once it really gets going and Jordan is suspected of murder and taken in 
and pulled aside and then on the run, and then taken by Roger and pulled in even 
deeper, the ride never slows, and that is a good thing.  But I never felt anything for any 
of the characters because of the focus on the technical things and the back end of it all.  
And this all happens “structurally” when it should at the end of the first act, which is 
good.  But it feels like you have misused that first act.   

If you look at it, the first 10 pages are filled with technical terms, people screaming 
back and forth at each other, the aftermath of the attack, we see Jordan for a blip, just 
a blip, spend most of the time hearing Alexis talk, and we don’t even get to see or hear 
from Jordan and who he is until page 16 in the scene with Nina where we start to see 
something about him.  We then spend a couple pages and see Jordan and Nina are 
together, then Bruce comes alone, he talks through the entire scene with Jordan, who 
barely speaks, and then we are back with Jordan at work with Roger, and Jordan is 
taken by the police.  There is just no character building of any real effect here.   

See if you can shift things and set up your main characters in a stronger, more personal 
way, and spend less time on the attacks, as that is just going to get too in our face.  As 
well, the dual dialogue shouting, especially in groups of 4 was very distracting and hard 
to read and pulled me out of the moment.  I don’t even remember what any of that 
dialogue said.  So see if you can try and keep it a little cleaner there so your message 
gets across in a much clearer way. 

When it comes to your dialogue, it is quite strong, especially considering all of the 
technical jargon and terms you have the characters going on about.  But do make sure 
you watch the on the nose stuff, like in the scene with Nina and Jordan in the bar, in 
which Nina goes on to explain everything she went through, the first to go to college, 
the time and years she put in… these are all things that he would know already so she 
wouldn’t go on about them in this way.  She would choose different things to say, 
different ways to make her point, so watch this.  The same can be said about the 



exposition scenes that come up in which backstories of characters are told to us.  Make 
sure the way you are explaining it is the most entertaining way possible so that it 
doesn’t come off as straight exposition information time.  Also watch moments in which 
you use action lines to give us information, like Jordan not knowing the local 911 
number.  Well that is something the audience would not be able to see, so it can’t 
really fill us in as the reader, it is not fair.  So make sure that information is given in a 
way that makes sense or it is just a wasted line.  And moments in which characters eat 
or drink, like Roger eating a granola bar and downing coffee.  This is not important 
unless for some reason that comes back as a beat, which it doesn’t, so it is wasted. 

There were two moments in the script that were brilliant in my opinion.  The first was 
the moment Jordan is about to take a bullet to the head and shouts if they know what 
happens if they kill and FBI agent?  That was perfect, I felt it in my gut, so great.  And 
the other was the way Jordan tossed himself and the assassin out of the window and 
then was saved by his broken, cuffed wrist, just hanging there.  That was smart and 
cool and something we have not seen before so it showed off your ability to create 
very original beats and moments. 

There were a few mistakes that popped out.  On page 22 you have that the assassin 
fires a third shot, but he seems to have only shot Bruce once, I missed the second shot.  
On page 57 it says, “Roger closes the door bursts open”, that doesn’t make proper 
sense.  On page 60 the line, “Have you make(made) arrangements for…” and page 65, 
“We can’t do (it) by ourselves...”   

One major concern as far as your choices go in the script, was to attack Apple.  The 
first thing I thought is that Apple is never in a million years going to let that be shown 
on a screen.  They would not ever let the world think this is something that could 
happen at their company.  So legal wise, it will not make it into the actual production.  
So I am not sure it is a solid decision to have it in the spec.  Anyone reading will 
probably think the same thing.  I would suggest you think of other types of companies, 
or perhaps make a movie world entity of the same type of caliber and have it be done.  
This way you will lose the risk of a reader being pulled out of the script because of 
disbelief, right off the bat.  And that is something you definitely do not want to 
happen. 



A final thing that bugged me was the fact that Jordan had not one single other handler 
or person he could call back at the FBI besides Bruce.  It does not seem plausible that 
he would be left out in the cold like that, in a type of case dealing with millions and 
billions of dollars and such a major high priority and high level loss there could be.  It 
seems more plausible that he would have 5 or 10 levels of contact for him, especially 
since he is undercover, if something goes wrong.  I liked that Yao got the call in the 
end, but still, it would be more believable if we could actually understand that Jordan 
had more people he could go to when in trouble. 

Overall, this script has a very strong foundation to add on to. 

CONCLUSION: 

You have a very interesting story here, XXXXXX.  It is tight and evolved and very smart.  
It is the type of script that will get people excited.  But what you also need is a script 
that actors will beg to be a part of.  And as it is now, the characters are too stock and 
too surface for that to be happening.  Dig in, let the script breathe, develop these 
characters further, keep them in the focus.  If you do these things, then the script really 
will grow into something interesting and exciting, to the point that people will want to 
snatch it up I am sure.  Of course, one never knows in this business, but it is worth 
adding the layers in order to really stack the decks in your favor. 

The script is a solid sample as is to showcase your ability to create intelligent story in a 
fast, effective way.  But it will also showcase the lack of depth in the area of character, 
and that is something you don’t want people to walk away from this script with.  You 
have an excellent base and I trust you will be able to really make them all come alive, 
and give them enough time and focus to pull it all off in an epic and fulfilling way. 
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SCRIPT RECOMMENDATION: Consider With Reservations 

WRITER RECOMMENDATION: Consider


