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COMMENTS  

XXXXXX is an exciting, original approach to an extraterrestrial sci-fi narrative. What 
makes the script stand out in particular is the use of a basic crime story as an entry 
point to a much larger-in-scope science fiction concept. When a standard robbery 
goes wrong, our protagonist Blake, a handicapped thief, finds himself immersed in 
a danger and cosmic-scale mystery. Our connection to Blake and sympathy for his 
physical limitations provide us with an interesting emotional angle through which to 
explore the much larger sci-fi tropes. It’s a fresh take, and could really pop as a con-
tained sci-fi short. That said, as I mention later, this is not contained, and is in fact 
relatively high-budget for a short film, which might prove limiting should the writer 
ever want to produce XXXXXX.  

Blake is a terrific basis for a character, and the stakes are ultimately very high for 
him: if he can utilize the extraterrestrial shale stones’ powers, he can regain his abili-
ty to walk. That’s huge, but it’s left mostly unexplored. I would encourage you to dig 
deeper here, and really bolster the themes that currently seem a little vague.  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What is XXXXXX trying to say about this possibility for Blake? Do the stones offer 
unlimited power? Would Blake be making a Faustian deal with the devil, should he 
attempt to harness them? This is fertile territory that deserves exploring.  

XXXXXX sits in a unique place as a short film. In many instances, shorts (and particu-
larly sci-fi shorts) are ideal for young filmmakers to express their unique vision under 
the constraints of a limited budget. Shorts can be made cheaply and yet successful-
ly convey an interesting story and creative vision. They’re great for festival submis-
sion, and can do wonders for a filmmaker’s career. Aside from actually being pro-
duced, though, short film scripts offer little value for a writer. They’re rarely pro-
duced by a third party and don’t quite exhibit the sort of talents that producers 
would find evident in other, longer writing samples (either pilots or spec features).  

Between the various locations, sizable cast, and required VFX, XXXXXX however, 
requires a rather large budget for a short. This gets to the heart of my most signifi-
cant note: As an example of writing ability, XXXXXX works, but it’s too expensive to 
be a “cheap short,” and not long enough to work as an effective writing sample that 
would garner the writer the sort of attention he deserves and undoubtedly wants. 
While it demonstrates commendable aptitude, the short script by itself would have 
an agent, manager, or producer hungry for more work to support your ability.  

My advice would be this: consolidate the story, use as few locations and characters 
as possible while still delivering on the promise of the premise. And at its heart, this 
is a story about Blake and Robert. Blake, a thief who finds he has a much more sig-
nificant role to play in a universal drama, and Robert, the mentor who reveals that to 
him. In my mind, this could be a very tight, and very inexpensive-to-produce con-
tained sci-fi thriller set entirely in Robert’s house, in the aftermath of the robbery. 
You have some terrific set pieces, and unique locations, but I would advice to save 
those for the feature length adaptation of the story. You might benefit from asking: 
how can I tell a powerful version of this story with fewer resources? The concept is 
what’s attractive here, not necessarily the visuals.  

For now, I would recommend delving deeper into the characters themselves, and 
milk the scenario for all its worth, because I LOVE the notion of a criminal on just 
another job, who suddenly finds himself thrust into something much larger, and 
much more high stakes. That’s a terrific dramatic premise, with tons of actionable 
moments between Robert and Blake (and even Daryl, should he be included).  

Of course, the alternative approach would be to simply expand this short to a fea-
ture length script. I believe that all of the necessary pieces are present, and that the 
short has terrific potential to succeed as a feature that shares some DNA with The 
Signal, or even action-forward, propulsive character mysteries like The Guest. 
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One logical problem I had is found on page four, when Blake and Daryl enter the 
home, alerting the ATD Security team, but the alarm doesn’t sound inside the 
house. I also bumped on page 6, when we follow the SWAT crew down the mysteri-
ous, secret hallway, only to find ourselves in a “Rec Room.” I love the idea of a se-
cret hallway, but it seems a bit discordant, not to mention anti-climactic, that it only 
leads to a fairly mundane environment. I would also recommend including the word 
“hidden” in your slugline for the rec room, as geographically, I wasn’t quite sure that 
we were actually finding a rec room at the other end of the hallway. This confusion is 
only amplified as - when we follow Blake down the stairs into the “hidden rec room” 
- we also jump back in time, only to catch up with the chronology upstairs when 
Daryl breaks the large vase. Using a sound effect to anchor us to a specific moment 
in two different scenes is actually an interesting and intelligent choice, but this entire 
sequence could use  some more specificity; perhaps it would be wisest to simply 
focus on either Daryl or Blake (and I’d suggest Blake) for this sequence.  

As we see Robert and Blake enter the mine, things become slightly more confusing. 
While the expository dialogue works, the action blocks are disorienting, seemingly 
overwhelmed by the number of characters at work. It’s difficult to manage multiple 
teams of characters at one time, and it seems to be a bit of a challenge for the 
writer. 

I also don’t entirely track why Blake beats Robert so brutally during this moment of 
confrontation inside the storage closet in the mine. While Blake is understandable 
confused and frustrated, I feel that there’s a more emotionally resonant approach for 
Blake to pursue to express himself, than simple vicious anger. Think about what this 
might mean for Blake: he could regain his ability to walk. Would he brutally hurt the 
man who might be able to give him that ability? I doubt it, and instead think this 
could be a terrific opportunity for the writer to explore theme. 

On a superficial level, you demonstrate a solid understanding of screenplay format, 
although the script is a little loose with its sluglines, which should almost always be 
formatted as follows: 

INT. LOCATION - DAY/NIGHT 

In spite of these small hiccups, the script is well-written, easily understood, and 
moves at a quick pace. It’s undoubtedly a better-than-average sample. 

Stylistically, XXXXXX is an engaging hybrid of both high concept sci-fi and ground-
ed crime story. It’s a unique concept that could serve you well, but establishing a 
solid IP that - if executed with style - could be quite attractive to studios interested 
in developing into a feature. 
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CONCLUSION 

XXXXXX is brimming with potential. It serves as a terrific foundation for what could 
be a truly dynamic feature film. The script demonstrates strong aptitude from the 
writer, but you might find yourself limited by the short’s relatively high-budget 
should you ever attempt to produce the film for festival distribution. You have done 
considerable work in devising a unique and grounded way into a much higher-con-
cept sci-fi story, and would greatly benefit from adapting this for a smaller scale as a 
short film, or “bigging it up” and developing it as a feature (or even the pilot 
episode of a series; just think how deep we could go with Blake and Robert!). 
Thanks again for sending in your script for Script Coverage, XXXXXX. I look forward 
to seeing where you take this. Good job!  
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RATINGS GRID 

SCRIPT RECOMMENDATION: CONSIDER 
WRITER RECOMMENDATION: N/A 

1ST CLASS SOLID NOT BAD WEAK

Concept X

Story X

Structure X

Protagonist X

Antagonist X

Stakes 
Character X

Minor 
Characters X

Dialogue X

Scenes X

Pacing X

Theme X

Tone X

Writing 
Style X

Marketabilit
y X

Formatting X

Grammar X

Title X
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We hope you found this Short Film Coverage example helpful. 

If you’d like to find out more about our Short Film Coverage service, you can do so 
here: https://www.scriptreaderpro.com/short-film-coverage/    

And all of our other script coverage services can be viewed here: https://www.scrip-
treaderpro.com/our-script-coverage-services/     

We look forward to working with you, 

The Script Reader Pro team 
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